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Vacsla-v Brozik 


The career of Vacslav Brozik, proves 
that true genius brings with it ''the power 
of infinite painstaking/’ Though most of 
his working years he fought his way 
against poverty and discouragement with a 
persistence not less remarkable than his 
talent. 

He was born in 1851, in Tremosna, a 
small village in Bohemia. His father, a 
poor locksmith, found it difficult to sup- 
port his family of five children, of whom 
Vacslav was the youngest. 

The boy’s artistic talent manifested itself 
early, and his desire to be out-of-doors 
at his favorite pastime of drawing from 
nature made the confinement of his school 
days a torture to him. His reputation 
among his schoolfellows as an artist and a 
modeler in clay soon grew considerably; 
and, even as a boy, he accepted commis- 
sions for paintings. 
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Several well-to-do men interested them- 
selves in him, one of them securing for 
him, at the age of seventeen, after a 
private course of training in drawing, 
admission to the Prague Academy. 
Wearied by the study of plaster casts, 
however, he left the Academy in 1870 and, 
backed by a rich man named Svagrow- 
sky, faced the world. At the age of twenty 
he sent his first picture, '‘Eva von Lob- 
kowic Visits Her Father in Prison,’’ to the 
local exposition. 

Encouraged by this success, he went 
to Dresden, where, meeting no recog- 
nition, ne was forced to eke out a mis- 
erable existence by copying pictures in 
the Dresden Gallery. The price paid by 
the picture dealers for a fair copy of Rem- 
brandt, for instance, was a thaler — seventy- 
five cents — which often meant very 
meagre meals. But Brozik persevered and 
found time, even under such difficulties, to 
paint his second historical painting, “The 
Wedding Procession of Zavis and Cune- 
gonde. Widow of Premsek, King of Bo- 
hemia.” Exhibited at Prague, it attracted 
much attention by its rich coloring. An- 
other picture, a scene from the life of 
Philipina Welser, was at this time exhib- 
ited in Dresden with success. 

But Brozik saw that his work was full 
of grave technical defects, and, unwilling 
to sacrifice his aspirations for present 
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material prosperity, he left Dresden and 
went to Munich, where, though unable to 
find a place in his studio, Brozik came 
under the influence of Karl von Piloty as 
well as that of Gabriel Max and other 
noted artists. 

Here he painted his ^‘Saint Iria,'’ which 
shows at once the lingering defects in his 
drawing and the superiority in coloring 
that was already characteristic of his best 
work. 

Hampered by the lack of money, he left 
Munich in 1875, and, after several years 
spent in Prague and its vicinity, executing 
uninteresting commissions, he at last real- 
ized his dream of going to Paris. Here, 
though suffering great distress, he was 
able to submit two historical paintings to 
the Paris Salon of 1877 These, while de- 
serving, did not attract the attention they 
merited. 

Nothing daunted, Brozik tried again, this 
time with a work so large that he knew it 
must, by its size at least, challenge the at- 
tention of the judges : '‘The Embassy of 

King Ladislas to the Court of Charles 
VII.’’ Painted under conditions of dire 
and disheartening poverty, it won appro- 
bation from the critics, who declared 
it “the best historical painting in the 
Salon,” and gave it the Second Class 
Medal. It was sold for 12,000 francs to Mr. 


3 


Sedelmeyer, the art dealer, who thence- 
forth was Brozik’s patron. 

This year (1878) ended Brozik's strug- 
gles. His subsequent career was an unin- 
terrupted success ; but the painstaking 
earnestness of his work increased with his 
fame. 

The ‘‘Embassy of Ladislas” won a gold 
medal at Brussels and a first prize at the 
Berlin Exhibition. It was followed by a 
series of notable pictures, remarkably 
enough, along three different lines : His- 

torical, portrait and genife painting. It 
is by his historical pictures that Brozik 
is best known. Prominent among them 
are : “A Protestant Family Reading the 
Bible,’’ “Communion of the Early Bohe- 
mian Protestants,” “The Presentation of 
Laura and Petrarch to Charles IV. by the 
Pope,” considered by many critics to be his 
best picture, and “Columbus at the Court 
of Ferdinand and Isabella,” now in the 
New York Metropolitan Museum of Art. 
Still later specimens of his skill in histori- 
cal paintings are his famous canvases, “The 
Condemnation of John Huss by the Coun- 
cil at Constance” and “The Revenge of 
the Cavaliers of Prague.” 

Brozik left Paris in 1893 to accent the 
honorable position of Director of the Na- 
tional Academy of the Fine Arts at Prague. 
While here, commissioned by Emperor 
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Francis Joseph of Austria, he painted a 
large canvas representing the foundation 
of the present Hapsburg dynasty, entitled 
*'Tu Felix Austria, Nube,'' also “The Elec- 
tion of Podiebrad as King of Bohemia,'' — 
the latter purchased by the city of Prague 
for the Hall of State. 

Except for these few later historical 
paintings Brozik's chief activities after 
1883 were confined to portraits, genre 
pictures and landscapes. 

Rewards and honors were heaped upon 
him during the latter years of his life. He 
was made an officer of the Legion of 
Honor and Associate Member of the In- 
stitute of France. The Emperor of Aus- 
tria conferred letters of nobility upon him, 
and he was the holder of a number of 
medals of honor. 

While he was working on a large pict- 
ure in Prague, he was attacked by a fever, 
which necessitated his return to Paris and 
resulted in his death there on April 15, 
1901. In accordance with his desire, he was 
buried in the Cemetery of Montmartre. 

As already intimated, Brozik combined 
an unusual degree of talent with an apti- 
tude along many different lines. 

His most lasting fame will be due to 
his great historical canvasses, — great not 
only in size, but in treatment, in brilliancy 
of coloring and masterly dramatic group- 
ing. 
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Bohemian by birth, he turned the stir- 
ring pages of his country's history and 
pictured the events which he found there 
with the brush of genius. The wars 
of the Hussites furnished him with many 
of his themes, and it is a sufficient com- 
mentary upon the honor in which he is 
held in his own country that his master- 
piece, ‘'The Condemnation of John Huss," 
hangs in the Town Hall at Prague — capital 
of a Roman Catholic country. 

But Brozik found a second mother coun- 
try in France. The vast proportion of his 
later works bear witness, by their subjects 
and their style, to his love for France and 
its people. Most of the pictures contained 
in the present collection date from this 
period, although there are earlier detail 
studies, sketches and small reproductions 
of many oi the important historical pictures 
mentioned in this notice. 

In closing, it is appropriate to quote 
from the address of M. Larroument, Secre- 
tary of the French Academy of the Beaux 
Arts, at the grave of Vacslav Brozik : 

“As a historical painter, Brozik equals 
the greatest by his breadth of conception, 
fine composition, strength of work and 
dramatic effect. As ‘peintre de genre' he 
recalls, with peculiar charm, our great 
landscape and animal painters. As a por- 
trait painter, he tempers the vigor of his 
brush with a delicate touch of feminine or 
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juvenile grace. In this respect, the hus- 
band and father brought the feelings of 
his heart to bear upon the quality of his 
talent. And in all his paintings, while they 
are imbued with a foreign originality very 
attractive to us, Brozik realized to the full- 
est degree the qualities we regard as so 
precious, and which are peculiarly French : 
clearness of effect and precision of details 
in the luminous unity of the composition.’' 


1. Sunrise. 

Small study for a sea piece. 

2. LdLndscaLpe. 

A small sketch. 

3. SeLme Landsca.pe at Sunset. 

Small sketch. 

4. Peasant Woma.n Sifting GraLin. 

Small sketch. 

5. Houses atnd Lane. 

Small sketch. 

6. Sea Piece. 

Small sketch. 

7. Cottage and GioLnt Tree. 

Small sketch. 

8. After the Fishing. 

Small sketch. Cedar panel. 
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9. Beach Knocks Otivd Sea. 

Small sea piece. 

10. Swamp in Blossom. 

Small sketch. 

11. Sunset. 

Small sea piece. 

12. Stormy Weather. 

Small sea piece. 

13. La.ndscape, VillaLge aLnd Popla.rs. 

14. Peasa^nt WomoLn. 

^ small study. 

15. Apple Tree, Cottage Ocnd Hedge. 

Small sketch. 

16. A Cha.t in Norma.ndy. 

Sketch for the large painting. See No. 

204. 

17. Study of Cabbages. 

18. Brittany Peasant. 

Small sketch. 

19. The Mendow. 

Small sketch. 

20. Window of a PeaLsa.nt’s House. 

Sketch. 

21. Sketch for Composition of a Picture. 

22. Corner of a. Peasant's Living ILoom 

Small sketch. 
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23. HeoLcl of Peasocnt Woman. 

A small study. 

24. Stile a.nd Thistles. 

Small sketch. 

25. At the Sea Shore. 

Small sketch. 

26. After the Harvest. 

Small sketch. 

27. Sma.ll Study of a Peasant Woman in 

Cap. 

Full face. 

28. Peasant Woman. 

A small study. 

29. Small Study of a Peasant Woman 

in Cap. 

Profile view, 

30. Old Man's Head. 

Rear view. A realistic study, showing 
the careful practice by which Brozik 
achieved his habit of faithful and accurate 
reproduction of life. 

31. The Meadow. 

A small sketch. 

32. Knocks at Low Tide 

Small sea piece. 

33. ILocks at Low Tide 

Small sketch. 
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34. Green Fields Otnd Apple Trees. 

Small sketch. 

35. Study for the Composition of a Picture 

Small sketch. 

37. Figure for Portre.it of Princess X. 

The sketch shows a tall young woman 
in an old-fashioned flowered gown, with 
fichu and elbow sleeves. She carries her 
cloak, gloves and gray picture hat, and 
looks as though she had just entered 
through the great door behind her. 

38. Wome.n's Head, 

A study. Cedar panel. 

39. Study of a. Young Man’s Head. 

For the ‘'Portrait of a Russian.’’ (See 
No. 41.) 

40. Profile Study of a Woman’s Head. 

The delicacy and iron force of this 
woman’s face remind one of the type to 
be found on our own prairies and Western 
farms. Cedar panel. 

41. Study of a Young Man’s Head. 

For the portrait of a Russian. (See No. 

39 -) 

42. Girl with the Black Comb. 

Portrait study. Cedar panel. 

43. Girl. 

Profile study of a head. 
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44. Si\ow Scene. 

Snow-covered roofs and trees. Cedar 
panel. 

45 Head of a R^ussiaLfi. 

Portrait study. 

46. The Road CleaLner’s Breakfast. 

A small, realistic sketch of the road 
cleaner and his family sitting at the road- 
side and eating from the basket before 
them. 

47. In the Fa.rm Ya^rd. 

A small sketch. 

48. Cotinge in the Birches. 

A small sketch on cedar panel. A morn- 
ing scene, showing a tree-flanked cottage 
and hay field. 

49. Man with Blond Beard. 

A study. 

60. Looking Down from the Hill. 

The beholder seems to stand on the hill 
in the foreground and to look down from 
it upon the patches of hedge-divided pas- 
ture, upon the grazing cattle and the hilly 
farm in the distance. 

51. LatndscaLpe. 

A field of blooming heather under an 
overhanging bank of clouds. Sunset. 


11 


52. Head of ai\ Old Burgrave. 

A Burgrave is the hereditary governor 
or lord of a military stronghold and its 
domain. The subject of this study is full- 
lipped and healthy, and apparently con- 
servative, not over-bright, domineering, 
yet kind enough when not thwarted. 

63. Venetians of the XVItK Century. 

Two noble heads, an old man with white 
hair and beard, and, behind him, a man in 
the prime of life, wearing a velvet cap. 
Notwithstanding the costumes of a by- 
gone day, the studies are so life-like that 
they seem like portraits. 

54. AllegrcL. 

Study of a laughing woman in a soft- 
plumed hat. Cedar panel. 

65. Portrotit. 

Study of a woman. 

66 The Me^rket Ga^rden. 

67. Woman's Hea.d. 

A study. 

68. The Child. 

An unfinished study. 

69. La.f\dscivpe. 

A little gray cottage nestles among small 
hills and clustering trees. 
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60. Study of a Man of the Time of 

Louis XIII. 

(Unfinished.) The brawny musketeer 
bends forward over a cask, his broad- 
brimmed, fawn-colored hat shading his 
face, white collar and the shoulders of his 
red coat. 

61. The Arrest. 

An unfinished study. Time of Louis 
XIII. 

62. A DoLrk MolA. 

A study of a man’s head, three-quarter 
view, with a black beard, black hair and 
eyes. 

63. The Rising Storm. 

Unfinished sea piece. A lighthouse, a 
storm brewing in the cloudy sky and the 
ocean still with the calm that precedes the 
tempest. 

64. Interior of a Cloister. 

A sketch in oils. The cold, gray walls 
and the pearly light that comes through 
the windows suggest a time long since 
past. 

65. Sunset. 

Sea piece. Islands, seashore and clouds 
in the light of one of the strange, pale- 
glowing sunsets rarely seen yet faithfully 
pictured. 
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66. Larvdscacpe. 

A quaint farmhouse is perched on a 
sharp, low hill, on the plain at the base of 
which farm laborers work under a windy 
sky. 

67. PedLsants Gathering Beetroots. 

An interesting bit of rural landscape. 
Well-tilled farms, growing trees and signs 
of a contented hamlet, under a cloudy af- 
ternoon sky. 

68. R^eturning from the Fields. 

A small but most eflPective canvas. The 
thatched cottage is aglow with the reflected 
sunset which widens out into the back- 
ground. Through the lengthening shadows 
over the vegetable patch in front there 
walks, in graceful ease, a tired peasant 
over the vegetable patch in front walks, in 
graceful ease, a tired peasant girl, her rake 
on her shoulder. 

69. Brittany PooLsant Woman. 

A peasant woman, in the picturesque 
costume of Brittany, has set down her pail 
and looks up smiling, as though in answer 
to a greeting from an upper window. 

70. At NightfcLll. 

Peasant returning from mowing, under 
the blended light of sunset, twilight and the 
young moon. 
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71. HeaLd of an Old Man. 

A character study. A hard, crafty, stub- 
born-looking man, with square-cut white 
hair, growing thin on the crown. 

72. Oil Sketch for the Painting "The 

Visit.” 

(See Nos. 102 and 208.) 

73. Study of a Woma.n’s_Hea.d. 

One of three studies from the same 
model showing development of an idea 
rather than change in treatment. They 
seem to grow in the following order : 165, 

244 , 73* 

165. An emotional and spiritual wo- 
man, with eyes uplifted under 
the strain of some deep and 
hopeless distress. She wears 
a loose red robe and has hair 
flowing carelessly. 

244. Here the face of the woman is 
greatly strengthened by a 
purposeful resignation, though 
the traces of sorrow have not 
vanished. Broader in treat- 
ment than the first study. 

73. Here the subject has grown 
into a proud, handsome 
woman, of a strong, almost 
masculine, type, with sorrow- 
ful, dreaming eyes and a 
mouth which, though firm 
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and beautiful in contour, 
seems to express a settled 
scorn. The loose abandon of 
the red robe and wild hair has 
given way to a conventional 
attire. 

74. The PesLked HoLt. 

A study. Bust portrait of a tall, slender, 
dashing girl, in a loose gown of pale yel- 
low, showing her round, white throat. Her 
head is held with a sort of jaunty dignity 
and crowned with a soft black hat, bent 
into a defiant peak. 

75. Girl ir\ Brown. 

Against a background of dull red stands 
a pensive Parisienne, in rich brown cloak 
and hat that match her eyes and hair. 

76. The Marquise. 

Portrait study of an aristocratic young 
woman, with hair brushed back and curled, 
small fichu and bare throat, after the fash- 
ion of her day, but on her head an uncon- 
ventional three-cornered hat, tied with a 
bright red ribbon. 

77. The Smile. 

A study. Head of a young woman, with 
lips just curving into a smile and eyes about 
to sparkle with merriment. 
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78. The Conscript’s Departvire. 

An unfinished sketch. The picture 
seems to contain the germ of the idea 
afterwards developed in the artistes large 
painting, ‘'The Strike.” A group of vil- 
lagers are looking with great interest 
a: a comet. But the conscript and 
his wife, bidding each other farewell just 
outside of their cottage window, remember 
that a comet is a sign of war and tremble at 
the portent. 

79. The Warrior. 

Study of a soldier, with an expression of 
determination and fire on his face. 

80. Monk in a Cowl. 

A study in expression. 

81. Head of a Bearded Burgrn.ve. 

This Burgrave, a companion study to 
No. 52, is rugged, good-natured, keen and 
determined. An example of Brozik^s 
fondness for fine old men. 

82. Head of Columbus. Study for the 

Large Pa.inting, ’’Columbus Before 
Isabella.” 

(See No. 210.) ' 

83. The Brown Priest. 

A study in facial expression. 

84. Study of ak.n Interior. 

Unfinished. A sitting-room with a young 
woman sewing at the window. 
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85. Hale and Hea.rty. 

Study of the head of a blond and jolly 
old man, well dressed, with shining white 
beard and curling mustache. 

86. Horror. 

A study in expression. A stout, tooth- 
less old man, crying aloud in the agony of 
horror, his hair uplifted and his gown torn 
open, revealing a hairy chest. 

87. Heatd of the General. 

Bust portrait study of a keen-eyed man, 
with bristling ruff and a massive sword- 
strap buckled across his shoulder. 

88. In the Garb of Spain. 

A girl with fair skin, blue eyes and light 
brown hair has artistically thrown a red- 
fringed shawl about her shoulders and 
placed a huge Spanish comb and a mass of 
flowers in her hair. 

89. Peasant act Evening. 

Study of a peasant girl’s head in white 
cap. The evening light falls upon her face. 
:90. Pea.ce. 

Landscape. A sunny, upsloping field, 
from which one can see well-kept cottages 
amid a bower of plants and trees. 

91. Interior of a Brittany House. 

The clean “best room,” or living room, 
rof a Brittany cottage. The construction is 
primitive. Part of the ceiling, sloping like 
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a gable and resting upon posts, shows 
where the staircase runs. The walls are 
plastered and painted gray, but under the 
sloping ceiling both paint and plaster have 
begun to fall, revealing the brick under- 
neath. Straight wooden chairs, a table, a 
tall clock and large carved cabinet are dis- 
posed about the room. Through the broad- 
silled window one sees the red roof of a 
neighboring house. A patch of sunlight 
falls upon the floor. 

^2. The Lace Hat. 

Study of a placid young woman with a 
pure oval face, under a black lace hat 
crowned with yellow roses. A black cloak, 
scarcely meeting at her throat, gives a 
glimpse of her bright red dress. 

^3. Study for Portrait of the Coxintess X. 

The subject is clad here in a robe of red 
velvet. See No. 156. 

94. Brown Cow in a. Mea.dow. 

95. Portrotit Study of a Young Woman. 

The profile of a young girl, with rounded 
chin and nose a trifle retrousse. 

96. Head of a Girl. 

A portrait study. 

97. Field a.nd Sky. 

Landscape. A plain bleak scene beauti- 
fied by the treatment. Over an unfertile 
field two big white clouds are scudding. 
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98. Sketch for the painting ‘‘Princess 

Lobkowitz Defending the Nobles/' 

The Princess Lobkowitz was the daugh- 
ter of the Prime Minister of Leopold I., 
whose reign her father helped to make un- 
popular by his determined tendency to- 
wards absolute government and the sup- 
pression of the people. 

The picture represents a moment of up- 
rising, when the enraged people seek to 
overthrow the nobles. A sick nobleman 
and his attendant friends are seen through 
an open door, as the brave Princess alone 
faces and cows the entering mob. 

99. The £mbacssy of King Ln-dislas n-t 

the Court of Cha.rles VII. 

(Unfinished reproduction of Brozik's 
first large picture. See introduction.) 

Its complete title is ‘‘The Embassy of 
Ladislas, King of Bohemia and Hungary, 
to the Court of Charles VII., King of 
France, in 1457, ^^k for the Hand of 

His Daughter.'" 

Sufficient detail is worked out in this re- 
production to show the rough, uncouth 
Czechs and their swarm of retainers 
crowding even the antechamber, the King’s 
half-concealed amusement at their man- 
ners, the Queen mother's anxiety, the 
courtiers' disapproval and the timid dig- 
nity of the gentle Princess as she stands 
alone receiving their addresses. 
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100. Home for the Milking. 

A herd of cows stopping on their home- 
ward way for a drink in the meadow-pond. 
Milkmaids and men are coming into the 
pasture to meet them. A brilliant sunset 
lights the scene. 

101. Industry. 

The peasant girl, holding her switch be- 
neath her arm, continues her knitting as 
she crosses the field for the cows. 

102. Sketch for the la.rge psLinting 

•• The Visit.” 

See Nos. 72 and 208. 

103. PedLsacnts in a. Tavern. 

A rough sketch, but full of human inter- 
est. Peasants talk, drink and smoke 
around the tavern tables. In the back- 
ground an old woman is telling her woes 
to the tavern-keeper. 

104. The Letter. 

A graceful composition. A tall girl in 
pink stands at a table, against the dark 
background made by an old picture and a 
heavy frame. She is reading a letter with 
a smile that leaves no doubt as to the con- 
tents of the missive. 

105. Study of Knocks e^nd Fortress. 

A grim old fortress lies buttressed by 
shaggy rocks and trees. A thunder-cloud 
appropriate to the war spirit is gathering 
in the lowering sky. 
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106. The Workman's Breakfast. 

The workman sits in the shade of a fence 
heartily eating his humble meal. A bowl 
rests upon his knees, a loaf of bread on the 
stone beside him. His pretty wife and 
bouncing baby keep him company. 

107. Sketch for the large painting 

••R.vidolph II. 0 Lt his Alchemist’s.” 

Unfinished. The Emperor Rudolph and 
his lady are listening to the explanations 
of an alchemist who promises to turn into 
gold a lump of lead which he holds in his 
hand. The courtiers crowd around in ex- 
pectancy and the priests look on with con- 
tempt. The scene is a dark, vaulted room 
in the Golden Lane, in Prague. 

108. Copy of the Flute Player by 

Franz Hals. 

A remarkably true copy of a painting 
that might well be believed impossible of 
reproduction. Franz Hals was a cele- 
brated Dutch painter, who lived 1580-1666. 

109. Gra-y'Sketch of Young Girl. 

110. Old Pea.sant at Table. 

Sketch of an aged toiler waiting for the 
evening meal. 

111. Ga.rden in Britto^ny. 

A picturesque corner of an old garden. 
Precise and yet luxurious. Beds of plants 
and banks of vines, a broad road and 
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double flight of stone steps embellished by 
boxes and urns of plants. 

112. £ntrak.nce to a Farm. 

Landscape. A successful rustic compo- 
sition of farm houses and curving road. 

113. Spring. 

Unfinished. Early Spring. A peasant 
girl with her milk pail, in crossing the 
garden, stops for a moment beneath the 
blossoming apple tree. A pretty cottage 
rests in the background in the embrace of 
young vines and trees. 

114. Woma.n 0 Lf\d Dog. 

A typical Parisienne of a quarter of a 
century ago, well dressed, well poised and 
pretty, is out for her morning walk. On 
her left hand and forearm she holds a tiny, 
supercilious, self-satisfied young poodle. 

115. Ferdinand of Spatin, for the painting, 

"Christopher Columbxis." 

The King is about to sign the papers 
that give the royal sanction to Columbus’ 
enterprise. He holds the pen suspended 
and looks up, grave and dubious, as if no 
longer able to deny, yet not really ac- 
cepting the truth of Columbus’ theory. 
(See No. 210.) 

116. Returning from Fishing. 

Brittany peasants on a grassy bank. 
Upon the shore a group of fisherwomen. 
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baskets and even sabots cast aside, rest 
and wait for their mates as they come up 
from the sea. One of these, a clam-digger, 
with shovel and basket, stops to chat of the 
day’s haul. The last long glimmer of day- 
light is dying on the ocean. 

117. Little PeasaLiit Girl Ga.thering Roots. 

A small study. 

118. Portrait of Ol Woman. 

The portrait of a vivacious brunette. A 
curious contrast is shown between the rich 
coloring of the subject and the dull blue- 
green background. 

119. Sketch for the painting, “The 

Arrest of Gola R^ienzi.” 

(See No. 302.) 

120. Miniature Study of a Young Girl. 

Unfinished. 

121. Flower Piece. 

An exquisite bit of floral painting, roses 
and lilacs, so true to life that one can al- 
most smell them. 

122. In the Wood. 

Small sketch of trees. 

123. The ILoad Through the Wood. 

Small sketch. 

124. PortroLit Sketch of Girl’s Head. 
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125. Peasa^nt Woman. 

Small study. 

126. Brittany Fisher Girl. 

Small study. 

127. The Flowered Field. 

Small sketch. 

128. Apple Tree and Field slI Sunset. 

Small sketch. 

129. Head of Old PeasaLnt Woman. 

A small study. 

130. Peasant with Rake. 

A small study, full of action, showing 
a peasant returning from work, at sunset. 

131. Womacn of Britta.ny. 

Small study. 

132. Flection of George Podiebrad as 

King of Bohemia. 

Reduction of the large painting. 

Albert II., of the Holy Roman Empire, 
and Duke of Austria, had inherited the 
crowns of Bohemia and Hungary. He 
died, however, before the birth of his son, 
Ladislaus, and Bohemia and Hungary 
passed under the sway of the new Emperor, 
Frederick IV., who kept Ladislaus in 
captivity. The Bohemian loyalists, under 
George Podiebrad, with the help of Hun- 
gary, revolted successfully and put Ladis- 
laus upon the throne. The young King 
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survived his coronation only two years. At 
his death the Bohemians elected their be- 
loved leader, Podiebrad, to succeed him. 

The picture is a stirring one. In a fervor 
of joy and thanksgiving the new King’s 
adherents crowd around him, swearing 
fealty. On one side of the throne, and 
here and there in the background, sit a 
few disappointed opponents. The King 
himself stands a still, white figure in all the 
confused mass of color. (See Nos. 232, 

237. 238.) 

133. Stone Wall ©Lnd Cornfield in 

Stormy WeaLther. 

Small sketch. 

134. A HeLmlet a^t Sunset. 

A line of low thatched cottages, on the 
grassy marge of a still gray lake, look 
homelike and restful under a quiet sunset. 

135. Peasa^nt Woma^n and Child. 

Small sketch. 

136. E^arly Morn. 

Small sketch of woman going to the 
fields. 

137. Rose Tree in Blossom. 

Small sketch. 

138. Child Gathering Sticks. 

Small sketch. 
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139. Svmrise. 

A small sketch. 

140. A Visit a.t Evening. 

Small sketch. Farm and two neighborly 
peasant women. 

141. Sketch for the large painting, 

•*A Chat in Normandy.” 

(See No. 204.) 

142. Working Study of Cows. 

143. Entrance to Village. 

Small sketch. 

144. Growing Fields. 

Small sketch. 

145. Reduction of the ImperieLl painting, 

“T\i, Felix Austria, Nube ” 

{Thou, Happy Austria, Wed), 

In 1895 Brozik was selected by the 
Emperor of Austria to paint this picture, 
commemorating the foundation of the line 
of Hapsburg-Lotharingia, which began 
with the marriage, here portrayed, of 
Maria Theresa to Francis of Lotharingia, 
in the year 1745. 

The many tones of white in this picture 
show a singular command of difficult color 
tones. (See Nos. 21 1, 233.) 

146. Field a.nd Wood at Evening. 

Small sketch. 
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147. Small Study of Cow. 

148. R.idged Field and Popla-rs. 

Small sketch. 

149. Smn.ll Landscape. 

Sketch of a prosperous village and out- 
lying farms. Blooming plants in the fore- 
ground. 

150. In the Twilight. 

Small sea piece. 

161. A Daughter of Phnraoh. 

Bust of a brilliantly beautiful woman, 
aglow with life and pride and conscious 
power. Her eyes are black and flaming, 
yet not untender ; her lips and cheeks show 
the warm, red blood, her throat and brow 
are shining white, the more so for their 
frame of dusky hair. The Princess is 
robed in a gown of ruby. Heavy orna- 
ments and a chain of gold coins hang from 
her ears. Around her throat are necklaces 
of rubies and of gold. A marvelous piece 
of color. 

162. Small Study of Cow. 

153. Peasant Woman Sifting Grn.in. 

Small sketch. 

154. Cottage and Blossoming Apple Trees 
Small sketch. 

155. Field and Village. 

Small sketch. 
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156. Study for Portrait of Countess X. 

In black satin, with fichu and pearls. 
See No. 93, 

157. Meetdows and Village. 

Small sketch. 

158. Cut Wheat. 

Small sketch. 

159. Hills. 

Small sketch. 

160. Red Roofed Shed and Apple Tree. 

Small sketch. 

161. Working Study of Cows. 

162. Sketch for the la.rge paLinting, 

••Peasa-nt Women Chatting in 
Normandy.” 

(See No. 204.) 

163. Across the Moor. 

Small sketch. 

164. Color sketch for pacinting, “R^evenge 

of the Cava.liers of Pracgue.” 

Shows many variations from the finished 
work and is less organized and dignified. 
The central figure held aloft in this sketch 
is not nearly as vigorous as the struggle on 
the floor in the final painting. (See No. 

205.) 

165. See No. 73. 
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166. Sketch for the painting, “Princess 

Lobkowitz Defending the Nobles/* 

This sketch shows some radical differ- 
ences from No. 98, which see. 

167. Gray sketch for the patinting, 

“Arrest of Gola Rienzi.” 

The sketch shows great differences from 
the final painting, which is simpler and 
more dramatic. (See No. 302.) 

168. Sketch for the large painting, “The 

Worship of the Shepherds.” 

The plainness and rusticity of the shep- 
herds, emphasized by Brozik's realistic 
method, make the beauty of their devotion 
and humility the more apparent. 

169. The Apple Trees. 

A charming treatment of well-laden ap- 
ple trees, growing in rich meadowland at 
the edge of a wood. 

170. Woman Sewing. 

An unfinished picture that gives promise 
of a pleasing interior view. At a window 
a woman sits sewing. The figure of a man 
and hound are roughly sketched in. 

171. The Dressing of Grandfather. 

In the living room of a peasant’s cottage 
Grandfather is being arrayed for some 
festal occasion. It is an important moment 
as his granddaughter puts the last touch 
to his gay purple necktie. The old man, 
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with bated breath, lifts his head to facili- 
tate the operation. The little grandson 
stands near, ready with the big red um- 
brella. 

172. Musketeer, Time of Louis XIII. 

A jolly fellow, who might have come out 
of a volume of Dumas just as we find him. 
Fond of good living and of a good ad- 
venture, with no mind for fine scruples, but 
a pretty taste for his own importance. He 
stands superb in slashed red velvet, arms 
akimbo, legs straddled, his hat set rakishly 
back. On his face is a smile of drollery; 
but withal a little weariness lies under his 
eyes. 

173. Autumn, 

A laughing nymph, with clusters of 
grapes and late flowers enwreathed about 
her hair, her red scarf tossed by the mount- 
ing wind, her fair cheeks and snowy 
shoulder aglow with a ray of the sun. 

174. Study for PortrcLit of Archduchess X. 

(In red velvet.) 

The small studies in various costumes 
and poses that Brozik executed so carefully 
before beginning a large canvas illustrate 
the painstaking quality of his genius. 

175. Study for the PortraLit of 

Archduchess X. 

(In pink.) 
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176. Heatd for the Portrait of 

Archduchess X. 

A placid countenance, sweet and ma- 
tronly. 

177. Girl with the Fan. 

A pretty woman, of the “Dresden china"' 
type, in low-cut, rose-colored gown, and a 
black-feathered head-dress, with a ribbon 
of black velvet around her throat, smiles 
coquettishly over the top of a delicately 
painted fan. 

178. Woman with Book. 

A dark-robed woman, with an interesting 
and intelligent face, and hair as deeply 
brown as the background into which it 
merges, holds in her hands a closed book, 
to the contents of which she is evidently 
giving earnest thought. 

179. Gray sketch for paLinting, "The 

R^evenge of the Cavaliers of 
Prague.” 

(See No. 205.) 

180. Page of Louis XIII. with BreoLStplate. 

Cedar panel. Of quite another type from 
his dapper fellow-page. No. 219, is this 
grave and poetic lad of pure brow and al- 
most studious mien. Indeed, in spite of his 
breast-plate and sword, the gentleness of 
his face is nearly feminine, though not 
without reserve strength. 
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181. Flowers in a Copper Jar. 

Old-fashioned garden flowers in a jar 
of burnished copper. Deep color-tones 
throughout. 

182. Miniature Portrait of a Young 

Woman. 

Painted on cedar panel. 

183. Sketch for the le.rge pointing, 

**John Huss SLt the Council of 

Constance.’* 

The famous painting for which these 
sketches were made is one of the pre-emi- 
nent historical paintings of modern times. 

In the thirteenth century, when there 
were three Popes, each of whom had ex- 
communicated the other two, there arose a 
few independent priests who lived and 
preached among the people and for them. 
These men, who speedily gained a follow- 
ing, were persecuted and often excommu- 
nicated. The most valiant and formid- 
able were John Huss and the young noble- 
man, Jerome, men whose position in the 
great University of Prague gave their ut- 
terances importance and weight. Huss, to 
his classes and the people, inveighed 
against the beliefs and practices of most of 
the clergy of his day. He taught and de- 
fended the doctrines of Wyckliffe. The 
University was disrupted. Huss was ex- 
communicated but criticised the Pope for 
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his acts, and burned the Bull of Excom- 
munication in the streets of Prague, 
He was driven from the city, but later, in 
1414, when the Emperor Sigismund called 
the Council of Constance to decide the seri- 
ous religious questions of the time, Huss 
was invited to attend. He refused to do so 
until a safe conduct was promised by both 
Emperor and Pope. In spite of this 
promise, however, he was cast into prison 
on his arrival and remained there until, the 
other issues being settled, he was called be- 
fore the Council for trial. He attempted to 
prove his position by an appeal to the 
Scriptures, but was condemned and burned 
at the stake. 

The picture represents the solemn mo- 
ment in the magnificent Cathedral of Con- 
stance, when the Bishop of Concordia, in 
the presence of Pope, Emperor, the Patri- 
archs of Jerusalem and Constantinople, 
Grand Master Knights, thirty-three Cardi- 
nals, twenty Archbishops and hundreds of 
ambassadors and priests, is reading to 
Huss his condemnation. 

In the foreground stands the Emperor 
Sigismund. (See Nos. 197, 207, 226.) 

184. Sunset. 

Landscape. A brilliant deep sunset glows 
through the enormous trees that overhang 
and shelter a cluster of farm buildings. The 
color tones in this picture are of great 
density and power. 
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186. Farmhouses in Normandy. 

186. Lady in BlcLck with a Fan. 

Unfinished portrait, full of individuality.. 

187. Ponds of Ville d’Avray. 

The cool, clear stream, deepening under 
the roots of willows and poplars and 
widening beneath the spanning bridge^ 
suggests unending delight to the angler. 

188. A Chat in the Ba^sque Countries. 

The day’s work is over; the sun is set- 
ting ; a Basque peasant leans over the stone 
railing of the picturesque cottage-staircase 
to chat with the girl standing among the 
milk pails below. The effect of the sunset 
and lengthening shadows has been painted 
with rare truth. 

189. Funeral in Bohemin.. 

Down a country road, under a dull sky,, 
winds the sad procession. The village band 
is in the lead; then come the altar boy, 
holding high the crucifix, the priest, and, 
behind them, the coffin, borne upon the 
shoulders of the friends of the dead. On 
one side of the road an old man solemnly 
salutes the passing cortege; on the other 
stand a woman and child. 

190. The Sexton. 

A life-like and almost life-sized portrait 
of the good sexton in his ‘‘blacks” and 
velvet cap, the queer old alms-box in his 
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hand, and on his face a look of deep rever- 
ence, combined with alertness for the ex- 
pected coin. 

191. Watching the Fowls. 

A delightful portrayal of child life. Just 
out of reach of the noon-day sun, in the 
shade of a clump of birches, stands a pretty 
little girl, neat and sweet. She holds in her 
hand a stick with which to guide and pro- 
tect the geese and turkeys wandering near. 
But, alas ! on her face is an ugly pout, and 
she rests pettishly against a tree as if she 
disliked her task and would much rather 
romp across the fields. 

192. Young Woman in Blotck Coatt. 

An unfinished portrait. 

193. WomoLn in Pink. 

(Unfinished.) A large and delightful 
portrait of a lithe, willowy young woman, 
whose very evident sense of humor appears 
in her clear, gray eyes and her lips, twitch- 
ing with restrained laughter. 

194. Sketch for the paLinting, ''Reacding 

the Bible. 

To the wretched inmates of a squalid 
hut — a man, woman and children — a zeal- 
ous old man is reading from the Bible in 
an exaltation of religious passion. His 
hearers seem deeply impressed, some of 
them penitent, others hopeful. 
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195. Old Man in R.ed ClooLk. 

A miniature portrait study. Cedar panel. 

196. In Church. 

Against the background of a dark ma- 
hogany panel sits a black-gowned young 
woman of fashion, an open prayer-book in 
her hand and on her face an expression of 
sincere and devout attention to the service. 

197. Study of Three Men for the painting* 

"John Huss.” 

The foremost figure is the Emperor 
Sigismund. (See No. 183.) 

198. Study for the painting, "The Strike.*' 

A comet, the evil omen of strife, flames 
across the sky, A group of strikers are 
watching it. In the foreground, apart from 
the others, under a blossoming apple tree, 
are a dissatisfied young laborer and his 
wife. He is stubbornly, and in some dis- 
tress, resisting her earnest plea not to join 
the strike. (See No. 78.) 

199. Old M^n. 

Portrait bust of a patriarchal old man 
in scull cap and purple gown. His beard 
is white, his eyes sunken, his face and 
bald forehead seamed and yellow; yet the 
features are still strongly and finely 
marked, the brooding light in his eyes is 
far from senile, and his whole expression is 
one of interested and vivid retrospection. 
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200. WomaLn. Style of NsLttier. 

Another attractive portrait of a woman, 

in the characteristic manner of Nattier, 
which Brozik for a time affected in his por- 
trait painting. 

201. A Portrait. 

Study for portrait of young woman 
decked for a ball. 

202. Young WomoLn with Red He.ir. 

Portrait of a young woman in low-cut 
black dress, her face, neck and shoulders 
of the brilliant white that often accom- 
panies such flaming red-gold hair. A flat 
amber comb completes the effect. 

203. On the Shore act Villers in 

Normandy. 

(Unfinished.) Scene at a fashionable 
French sea-side resort some twenty years 
ago. 

204. Peasant Woman Chatting in 

Normandy. 

This picture is illustrative of the artist’s 
best manner. Before the thatched cottage 
sit peasant women, young and old, spin- 
ning, knitting, sewing, tending baby and 
chatting; each life-like and real in coloring, 
expression and attitude. A comely lass 
with a basket on hip has stopped for a 
word. Another girl has risen to her feet. 
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the better to hear, but, nevertheless, goes 
on with her darning. A happy child plays 
beside its mother. Turkeys venture near. 
A soft, clear light falls on the distant hills. 
(See Nos. 141, 162 and 206.) 

205. R^eduction of the large painting, 
•*R.evenge of the Cavaliers of 
Prague.” 

This picture is sometimes called ‘'The 
Defenestration at Prague.” The Emperor 
Matthias, influenced by his counsellors, had 
broken his promise to the Bohemian 
Protestants and repeatedly violated their 
privileges. Count Thurn, the quiet, com- 
manding figure in the picture, led an armed 
band into the castle of the Counsellors, in 
May, 1618, and, their demands for recogni- 
tion and redress being refused, the infu- 
riated Cavaliers seized the Counsellors and 
their Secretary and hurled them out of the 
castle window into the moat below. In the 
picture the strength and fury of the angry 
avengers and the desperation with which 
the Counsellors battled for their lives are 
horribly real. It is interesting to observe 
in the series of sketches and studies for 
this work the various changes in the 
author's plan, as idea and treatment de- 
veloped. The final composition is much 
more straightforward, simple and forcible 
than any of the studies. (See Nos. 164, 
179, 213, 312.) 
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206. Drawing for the painting. Pescsant 

Women Chatting in Normandy. 

This sketch is interesting, as showing the 
considerable changes in the artist’s plan 
from the first conception of this great 
painting to its final presentation. It shows, 
too, his singular cleverness of execution 
in giving expression to each figure, even in 
the rough sketch. (See No. 204.) 

207. Sketch for the le^rge painting. "John 

Huss 8Lt the Council of Constance.'* 

(See No. 183.) 

208. The Visit. 

(Unfinished.) A domestic scene, show- 
ing the interior of a wealthy house. Two 
little children, a girl the hostess, a boy in 
skirts the visitor, are being introduced by 
their respective mothers, while grown-up 
guests interestedly view the meeting. The 
picture shows a lavish use of detail and 
color. (See Nos. 72 and 102.) 

209. The Tax Assessors. 

Genre painting. The living room of a 
peasant’s home in Munich is filled with 
severe-looking gentlemen, and peasants, 
puzzled, expostulating or dissatisfied. An 
interesting young man at the right is silent 
and melancholy. 
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210. Sketch for the IsLrge pointing, 

**Columbus Before Isabellat.’* 

The painting, ''Columbus Before Isa- 
bella,'’ is, perhaps, the best known work of 
Brozik on this side of the Atlantic. It 
hangs in the Metropolitan Museum of Art 
in this city; and an inspection of it will 
give an idea of the size of Brozik's other 
large paintings. 

The Queen has just decided to aid Col- 
umbus by pledging her jewels. Even in the 
sketch, her eager attitude and the general 
intense interest is brilliantly suggested. 
(See Nos. 82, 115, 214, 308.) 

211. Imperial Princess. 

Detail study for the great patriotic pict- 
ure, "Tu Felix Austria, Nube." Profile 
bust of a young Austrian Princess. The 
picture shows to an entrancing degree the 
simplicity, sweetness and promise of girl- 
hood gently reared. The treatment of the 
hair is especially attractive. (See No. 145.) 


212. Sunset. 

Sea piece. In the foreground, a rocky 
shore, beyond which stretches the sea, 
glassy and placid. The sun, a radiant ball,, 
is just dropping below the horizon. The 
windy sky, with its mass of terraced clouds, 
has taken jewel-tints of vividness and 
beauty. 
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Sketch (draLwing) for “The Revenge 
of the CeLVOLliers of Pratgue.” 

(See No. 205.) 

214. Musketeer, Time of Louis XIII. 

A vigorous and masculine portrait of a 
musketeer drawing his sword. The colors 
and action are very true to life. This grave 
musketeer is an interesting contrast to his 
gay compatriot, No. 172, of this collection. 

215. Old M8li\’s Head. 

A charcoal study of great power. Head 
of a fine specimen of vigorous old man- 
hood, with flashing eye, bushy mustache 
and flowing hair. 

216. Old Man. 

Another vigorous character study show- 
ing how thoroughly Brozik understood 
^very type and expression of age. 

217. Profile Portrait of an ItalisLn 

WomsLn of the Upper Class. 

218. Sketch for decora.tion of the 

Imperial Box at Prague. 

The Emperor seated, and all the wisdom 
and occupations of the kingdom brought 
by their possessors to his service. (See 
No. 260.) 

219. Pe.ge of the Time of Louis XIII. 

A self-complacent young dandy with 
silky curls beneath his spreading hat, a 
small mustache and goatee, lace collar, silk 


42 


coat and cape of red velvet properly 
draped on his shoulders, gloves held in the 
most approved fashion, an air of being 
well perfumed and a face that shows how 
thoroughly he appreciates the glory of all 
these things. 

^20. Head. 

Study. A bearded man in middle life, 
with a fine, thin face, displaying spiritual 
strength and physical weakness. 

221. Yoxing Girl’s Head. 

A study. 

222. Old Man’s Head. 

Side view. A study. 

223. Hea.d of Peasa.nt. 

Study. 

224. A R-omantic Girl. 

Remarkable study of the head of a 
dreaming girl, lit by the glowing hearth- 
fire into which she is gazing. 

225. Hea^d of a Slav- 

226. Sketch for the large p8k.inting, ’’John 

H\iss at the Council of Constance.” 

(See No. 183.) 

227. Hestd of a Stalwart Old Mn.n. 

Study of a kindly face. 
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228. Heacd of Choir Boy. 

Back view. A study. 

229. HeaLd of a. Stout Man. 

Study. Rear view. 

230. The Reviewer. 

Study. Head of an old man. Smooth 
face, of very evident culture, critical, kindly 
air and the nervous, thin lips of the stu- 
dent. 

231. Old Man. 

Profile study of a head. 

232. Man Looking Upward. 

Study for the painting “The Election of 
George Podiebrad.'’ (See No. 132.) A 
difficult and truthful study of a man’s head 
held upward in an almost horizontal posi- 
tion. 

233. Girl’s HesLd for the Imperial 

pdLinting, "Tu Felix Austria, 
N\ibe.” 

(See No. 145.) 

234. Stone Wall and Red-roofed Village. 

Small sketch. 

235. Head of a Priest. 

A startling study in facial expression. 

236. Head of a Musician. 

Portrait study. 
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i237. Study of Kneeling MolH for the large 
picture^ ••Election of George 
Podiebrad, as King of BohemiaL.’’ 

See No. 132. 

238. Fervor. 

Head of a bearded man, with hat 
thrown back, head and eyes uplifted and 
lips parted in the sway of an exalted enthu- 
siasm. Study for painting, ‘‘The Election 
of Podiebrad.’’ (See No. 132.) 

239. The Reformer. 

Head of priest whose face shows signs 
of fearless and uplifted thought. 

240. Old Macn. 

Two character studies, full and three- 
quarter face, of a benign and simple old 
man, with smooth face framed in a snow- 
white, short, round beard. 

241. Grey sketch for the psLinting, 

•*Columb\Js before Isabella.” 

(See No. 210.) 

242. The Comforter. 

A sincere and strong study of two half- 
length figures. A young man with head 
bowed despairingly on the breast of an 
older one, whose shoulders he clutches in 
an abandonment of grief. The old man’s 
face is most appealing in its sympathy and 
sorrow. 
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243. Ma.n’s Head. 

Back view. A study. 

244. See No. 73. 

245. Pride. 

Portrait study of a beautiful woman. 
After Nattier. 

246. Spanish Girl. 

(Unfinished.) A buxom Spanish maiden, 
gayly clad in yellow, bedecked with ear- 
rings, bright flowers and a huge shell 
comb. Her head is thrown back, her lips 
are parted, her eyes beguiling under their 
half-closed lids. 

247. A Little Maid of Italy. 

Another pleasant child study. The 
languid, dreamy child of the South rests 
idly against a wall. 

248. A DoLUghter of the Queen. 

Ripe-mouthed and swarthy-skinned, 
decked with ponderous ornaments, silk 
headdress and robe of crimson velvet, the 
young Gipsy Princess — a slip of a girl — 
sits dreaming, with fingers folded. 

249. The Emperor FerdinaLnd a.t the 

House of his Metatl Chaser. 
ThomeLS Jarosh. 

Reduction of the large painting. The 
party of courtiers, ladies and priests en- 
tirely fills the metal chaser's reception hall. 
The Emperor reads from a list and seems 
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to examine the work done for him. A 
large bell, a fountain, a pump, are among 
the objects submitted. Behind him stands 
the metal chaser, with both pride and re- 
spect in his bearing. One hand, typical of 
the skilled artisan, rests affectionately upon 
the bell. The Emperor's attendants are 
critical or indifferent. The Empress, 
seated, seems to ignore the metal chaser's 
wife, who courtesies to her. The picture 
shows the artist's talent for figure painting 
and reproduction of historical detail. 

250. Motria Theresia and the Celebrated 

Men of Her Time. 

Reduction. Enthroned beneath a bell- 
like canopy on a broad terrace, the Em- 
press sits in majesty, banners near her, 
and, beyond, the glory of all the architect- 
ure and sculpture of the land. Around 
her stand the foremost poets, philosophers, 
artists, musicians, men of science, warriors, 
statesmen and priests of her day. 

251. History. 

Small allegorical painting. 

252. Commerce. 

Small allegorical painting. 

253. War. 

Small allegorical painting. 

254. Peace. 

Small allegorical painting. 
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255. Grandmother's Stories. 

On a rock under the shade of the birches 
sits a white-capped old peasant woman, 
telling stories to the little ones who stand 
in a charmed circle around her. In the 
distance two older children are gathering 
herbs. The rapt expression on the chil- 
dren’s faces, the cool green of the shady 
wood, even the damp moss on the tree 
trunk, are exquisitely done. 

257. Sunrise. 

A small sketch. 

258. Girl with Hat. 

Modern. A pleasant study of a young 
French woman of fashion. The treatment 
of the lace ruff she wears about her throat 
is almost photographic. 

259. Young Flemish WomcLn. 

A portrait full of personality. A peace- 
ful, healthy young woman, sympathetic and 
well bred, with placid brow and long, 
shapely hands. There is remarkable beauty 
of coloring in the costume and flesh tints. 

260. Study for the Decoration of the 

Imperial Box a.t PreLgue. 

(See No. 218.) 

261. The Pearl Necklace. 

Bust, in Nattier style, of a superb young 
woman, with a wealth of red-brown hair 
and a purity of feature and complexion set 
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off by the pearl necklace she wears. Her 
throat and shoulders rise proudly from the 
low-cut dress and drooping cape. Her 
poise is regal. 

262. The Ermine Cape. 

A young woman of long ago, in small, 
plumed velvet hat and cape of ermine. 

263. Profile of Old Me^n. 

A study of a clear-cut face, with pointed 
gray beard and sympathetic expression. 

264. Study for the PortraLit of the 

Archduchess Marie Joseph and 
Her Children. 

A graceful and aristocratic woman, her 
baby boy upon her lap, her little girl busy 
at the table by her side, sits in a luxurious 
room in an attitude of unconscious ease. 
The composition is full of freedom and 
charm. 

265. PeassLnt Girl with Sheep. 

Under the trees sits a peasant girl on a 
stile across the woodland path, while her 
sheep wander over the verdant meadow. 
The rosy light of early evening rests over 
all. 

266. The Emperor MaximiliSLn. 

A singularly majestic conception of the 
great Emperor in his royal robes. Straight- 
forward and powerful in treatment, with 
colors the subdued brilliance of which sug- 
gests an old master. 
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267. The Order of the Cardinal. 

A delicately finished study of character 
and facial expression. In a wainscoted 
room, a stout, comfortable Cardinal, in red 
robe and cap, is seated at a table covered 
with books. Another priest, standing, in 
plainer vestment, reads from a paper that 
has just been handed to him. Both faces 
show repressed dissatisfaction. The seated 
man, whose intellect is apparently less 
keen than that of the other, has his lips 
pursed as though much perplexed. 

268. Morning in the Wood. 

An alluring picture. A clear-glowing 
morning light pervades a group of white 
birches in the heart of the woods. The 
sunlight glinting here and there lights up 
the gray-white of the tree-trunks. The 
fresh young vegetation underfoot helps to 
make an inviting bower. 

270. The Goose Girl. 

(Unfinished.) On an improvised pasture 
bar, a pole fastened into the high turf, a 
peasant girl sits sewing in the shade of the 
trees. Her half-hearted application to her 
work and her mounting blushes are ex- 
plained by the gaze of the man whose 
figure is faintly drawn in beside her. 
Toward cottages and woods in the back- 
ground stretches a meadow on which are 
sketched the geese the girl is tending. 
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271. Fair Girl in Na.ttier Style. 

A charming, though not quite finished 
portrait of a blonde young woman in rich 
robes. Done after the style of Nattier. The 
remarkable purity of the flesh tints is note- 
worthy. 

272. Two Bishops of the XVIth Century. 

This picture shows an excellent use of 
restrained rich color and unusual perfec- 
tion of drawing. 

One of the bishops is seated at a writing 
stand at work upon a manuscript, which 
the other, leaning over his shoulder, ex- 
amines critically. They wear elaborate 
ecclesiastic robes with red caps. The 
lighting and foreshortening of the manu- 
script is interesting. 

273. The Thin Gray Priest. 

A character study of a priest with a 
strangely marked face. A receding brow, 
a fine, firm nose, thin lips and a square^ 
dimpled chin. 

274. Disdain. 

Portrait study in the style of Nattier. A 
scornful girl of rare beauty with a rope of 
pearls in her hair. 

275. Little Girl in Gray. 

A very human little maid stands in an 
easy attitude, her plumed hat in one hand, 
the other hand at her waist. A study in 
soft tones. 
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276. Youth. 

A portrait study in the style of Nattier. 
A sweet, unaffected maiden blooming into 
radiant womanhood. 

277. Age. 

A remarkable study of a very old man, 
showing the play of the wrinkles around 
his pursed lips. 

278. He&.d of an Old Czech. 

Face of an intelligent Bohemian peas- 
ant. A thorough portrayal of a national 
type and individual characteristics. 

279. Portra.it Study of a. Hea.d 

The snappy eyes of which seem to follow 
you from place to place. 

280. A Woma.n of Mind. 

Study. Head of a good-looking young 
woman, whose clear brow and keen eyes 
show great intellectual force, 

281. Hea^d of a Priest. 

Study in facial expression. Head and 
shoulders of a shorn priest in an ecstasy of 
triumph and an agony of horror. 

^82. Girl with Curls. 

A portrait study, after Nattier. 

283. The King’s Messenger. 

A stately young man with hat in hand 
and cloak thrown back is waiting in an 
antechamber to deliver the sealed papers 
he holds in his hand. 
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284. Pastel Bust of Peasant Girl. 

A study of a peasant girl with face 
lighted by the sunset. Landscape back- 
ground. 

285. Man’s Head. 

A study in facial expression. The head 
of a dark man with eyes uplifted and lips 
parted in mingled pity and pain. 

286. Head. 

Pastel study of a girl in deep rose-col- 
ored dress and white, fluffy collar. 

287. PeaLsant Girl with.^Hat. 

Pastel. 

288. Italian Girl. 

A pastel study of a typical daughter of 
Southern Europe. 

289. Roses and WKite^Lilacs. 

An unfinished pastel. 

290. Morning in Brittany. 

An unfinished pastel. A peasant girl 
tending her sheep just before daybreak. 
The early twilight is beautifully suggested. 

291. PeaLsant Girl. 

Striking pastel showing a strong feat- 
ured peasant girl with red headdress,, 
against a background of landscape in bril- 
liant sunlit colors. 
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292. Peasant. 

Pastel portrait of a peasant girl of the 
North countries in furry blanket cape. 

293. Study In Pacstels. 

Bust of a young woman showing back 
and profile. The picture is notable for the 
beauty of the flesh tints and the treatment 
of the hair. 

294. Portrait of ot Young WomaLn. 
Pastel. 

296. View of La^ke Genevat at Evening. 

Another example of Brozik's mastery of 
half-lights and shadows. 

297. Boy In Hunting Costume. 

A growing lad in a hunting suit, ready 
for the sport, from cap-feather to boots. 
He stands, with his gun, against a back- 
ground of thick woodland that suggests a 
wealth of game. 

298. The Alchemist. 

(An old genre painting — not by Brozik, 
but in his collection.) Interior of an al- 
chemist’s workshop, showing the philoso- 
pher deeply engrossed in his work of com- 
pounding gold. The fire burns bright on 
furnace and brazier. Retorts and curious 
vessels of copper, brass, glass and porce- 
lain lie scattered everywhere. The witch- 
eyed cat keeps watch in apparent indiffer- 
■ence. 
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299. Girl with Black Hat. 

A bust portrait of a cheerful, compan- 
ionable girl, sound in mind and body. She 
is simply clad and wears a soft black hat. 
The strange red background seems to ex- 
press her buoyant spirit. 

300. Two Heacds. 

Study of two heads in profile, under the 
stress of a strong emotion. 

301. Old Man. 

Another character study, less pleasing, 
perhaps, but certainly not less interesting 
than the artist’s many other wonderfully 
portrayed old men. 

302. The Arrest of Gola Rienzi. 

Reduction of the great painting. 

The Italian patriot, Rienzi, ‘'The Last of 
the Roman Tribunes,” having overthrown 
the power of the aristocracy, instituted re- 
forms, established himself as Tribune of the 
people, and engaged the support of 
Clement VI. He became arrogant, and 
over-ambitious, alienated both Pope and 
people and was expelled in 1348. He re- 
mained two years in exile, then went to 
Prague and appealed to the young Em- 
peror, Charles IV, who had him arrested 
and sent in custody to Pope Innocent VI. 
The Pope endeavored to reinstate him ; but 
Rienzi’s conduct provoked a riot, in which 
he was killed. 
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The painting shows the moment when 
Rienzi, who had been in consultation with 
Charles IV. and his ministers, is suddenly 
arrested. The Tribune, his red robe partly 
torn from his shoulders, struggles with the 
guardsmen and cries out his anger and de- 
fiance. Charles, with accusing finger ex- 
tended, orders the action of the guards. At 
a table behind him are four figures, a calm 
priest whose face shows pity but relentless 
conviction, an old man, next him, who 
seems to see a just though severe judg- 
ment, a young man, hand to mouth, with- 
held only by his duty from darting to 
Rienzi’s relief, and another old man, all 
pity and nervous compassion. The scene 
of the picture is an old wainscoted room, 
beneath a tapestry of Madonna and saints 
in singular contrast with the excitement 
below. (See Nos. 119, 167.) 

303. InterrogOLtion. 

Character study of a long-bearded old 
man. 

304. BohemiaLiv LoLiidscatpe. 

(By a pupil of Brozik.) 

A rushing brook flows over the rocks in 
a deep ravine under a low bridge of stones. 
Its course is dotted with clumps of birch 
trees, bare of leaves. In tfie background 
are gray cottages. The picture has the 
chill air of autumn. 
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305. BohemiaLfi LeLndsceLpe. 

(By a pupil of Brozik.) 

Desolate ‘wind-broken evergreens on a 
bleak gray-green meadow. 

306. Evening. 

In the blended light of the fading twi- 
light and rising moon an old woman leads 
a goat from pasture towards a quaint stall 
with peaked roof. In the background are 
leafy trees and red-tiled houses. 

307. Girl of the Time of Louise XVI. 

A lifelike head with a distinct person- 
ality. The color in flesh tints, eyes and hair 
is well managed. The girl wears a low-cut 
gown and a black velvet collar which adds 
a note of character. 

308. Study of Columbus for the le.rge 
painting, **Columbus Before Isabella.” 

The navigator stands at a table explain- 
ing his theory and plans for proving it. 
One strong hand rests on the maps beside 
him, while the other points outward as if 
over the unexplored seas. The splendid 
head in the picture shows the youth and 
fire of enthusiasm, the keenness of the ex- 
perienced mariner, the earnestness of the 
thinker and the unmistakable marks of pri- 
vation and suffering. (See No. 210.) 

309. Bohemian LandscaLpe. 

(By a pupil of Brozik.) 

A sudden clear pool in the midst of 
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broad, marshy flats, roughened by low 
shrubs. 

510. Communion of the ProtesteLnts. 

(Reduction of large painting.) One of a 
series of subjects from the history of the 
early Bohemian Protestants that have done 
much to make Brozik's fame. 

It shows a little group of men and 
women, drawn from all walks of life 
by the force of one spirit and desire, 
gathered in worship in spite of the danger 
of persecution and death. The extreme 
devotion and fervor of the worshippers, the 
exaltation of some, the humility of others, 
could not be better told. The varying 
types — the refined and beautiful young 
woman in the foreground, the poor old 
crone near her, or the penitent gipsy be- 
tween them, make an interesting study. 
This picture is excellent in its pure figure- 
painting and the use of light and color. 

311. Bohemian Landscape. 

(By a pupil of Brozik.) 

A rolling plain ascends to a rough knoll 
in the foreground. In the distance are a 
few spare trees and a strange bridge-like 
stone fence. 

312. Drawing for the psLinting, “ILevenge 

of the Cavaliers of Prague.” 

(See No. 205.) 
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TWO WATER COLOR STUDIES 

BY T. LESSI. 

(From the Studio of Vacslav Brozik.) 
Priest. 

Courtier. 

Small character studies painted with 
completeness of delicate detail seldom 
found in water color. An exceptional 
handling of facial expression, flesh and 
textures. 

COLLECTION OF ANTIQUES, DRAPERIES 
AND HANGINGS FROM THE STUDIO 
OF VACSLAV BROZIK. 

Altar-piece of white brocade with wide 
bands and center-piece of crimson velvet 
embroidered in white and gold; end-strips 
of green satin with design applique in 
gold. 

Altar-piece of green brocade with bands 
of white, embroidered with rich floral pat- 
tern. 

Large portico of crimson velvet, elab- 
orately embroidered in an intricate and 
brilliant floral pattern. 

Strip of old tapestry in quaint design of 
buds, flowers, and a man and woman 
dancing, on a conventionalized back- 
ground. 

Chasuble of flowered brocade with band 
of rose down the center. 

Chasuble of orange, brocaded with 
bunches of flowers ; band of gold braid. 
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Chasuble of white satin, heavily em- 
broidered with a mass of flowers in deli- 
cate colors, conventional design in gold. 

Chasuble of green and purple satin with 
silver braid. 

Chasuble of rose-color and green, 
fringed. 

Two chasubles of flowered cloth with 
red trimmings and fringe. 

Altar-strip in two parts. Crimson and 
gold, embroidered with conventionalized 
design and figures of saints. 

Elaborate altar-strip of crimson velvet, 
embroidered in intricate design. 

Copper drinking font in three parts, 
emblazoned with a coat of arms. 

Nine chaperons, embroidered, brocaded, 
braided and fringed. 

Chasuble of deep red velour with bands 
and panels of embroidered satin. 

Mat of old tapestry. 

Hanging of cream-color satin, embroid- 
ered with great carnations, roses, morning 
glories, and lilies ; border of yellow braid. 

Drapery of old blue brocade. 

Drapery of white and gold. 

Drapery of yellow and white. 

An old wood carving, representing 
mothers and children worshipping the Vir- 
gin and Child. Part of a shrine. 

Green velvet knee-breeches. 

Courtier’s coat of fancy blue velvet gor- 
geously trimmed with gilt spangles, stones 
and jeweled buttons in an intricate design. 
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